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Abstract

“Elegance”, one criterion of Yan Fu’s triple translation criteria, requires a translation to be aesthetically
pleasing. “Elegance” is to relay the style of the original text. Literary translation is a unique art and it
emphasizes on aesthetic effect. Theses on science and technology, articles on social science and literary works all
have their cognitive values. But, being different from the former ones, literary works possess aesthetic values.
Reading literary works make readers mainly arouse strong emotional activities and gain aesthetic enjoyment. The
excellent translation of Vanity Fair by Yang Bi recreates the original one through bringing Chinese language into
play and reappears the romantic charm of the original text perfectly because the translator holds “moderation”
well and does not rigidly adhere to forms and grammar of the original text. It sets a good example for us. This
paper mainly talks about the realization of elegance in literary translation from aesthetic aspect and cites and
analyzes some classical examples illustrated in Vanity Fair translated by Yang Bi to show that literary translation
emphasizing on aesthetic effect and its good results.
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I. Introduction of Translation and Literary Translation

Good theory is based on information gained from practice. Good practice is based on carefully worked-out theory.
The two are interdependent. The ideal translation will be accurate as to meaning and natural as to the receptor
language forms used. Translation is a process based on the theory that it is possible to abstract the meaning of a
text from its forms and reproduce that meaning with the very different forms of a second language. Translation,
then, consists of studying the lexicon, grammatical structure, communication situation, and cultural context of the
source language text, analyzing it in order to determine its meaning, and then reconstructing this same meaning
using the lexicon and grammatical structure which are appropriate in the receptor language and its cultural
context.

Translating is a complex and fascinating task. In fact, I. A. Richards (1953) has claimed that is probably the most
complex type of event in the history of the cosmos. Translating is essentially a very complex phenomenon, and
insights concerning this inter-lingual activity are derived from a number of different disciplines, e.g. linguistics,
psychology, sociology, cultural anthropology, communication theory, literary criticism, aesthetics, and semiotics
(Eugene A. Nida, 2001:364).

Theses on science and technology, articles on social science and literary works all have their cognitive values.
But, being different from the former ones, literary works possess aesthetic values. Reading literary works make
readers mainly arouse strong emotional activities and gain aesthetic enjoyment. The particularity of literary works
needs literary translation to provide an aesthetic object which is equal to that of the original text in aesthetic effect
for readers, so that readers of translated text can get aesthetic values of works by their own knowledge and
experience.

As long as the translated text can reach this aim, it is acceptable that translators use which translation devices in
the course of translation, literal translation or free translation, domestification or foreingnization, resemblance in
form or in spirit, etc.
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How to make the aesthetic effect of the literary translated text equal or approximate to the original one’s, it
involves many aesthetic questions. It is impossible to expound comprehensively so this paper just cites and
analyzes some classical examples illustrated in Vanity Fair translated by Yang Bi to show that the literary
translation emphasizes on aesthetic effect.

Il. Literary Translation and Aesthetics

Yan Fu won his reputation as a famous translator also as a result of his contribution to translation theory. He set
down the triple translation criteria of “Faithfulness, Fluency and Elegance,” which he called “Xin DaYa” in the
preface of the translated Evolution and Ethics. These criteria influenced the development of translation practice
and theory for almost half a century after it came into being. “Faithfulness” requires that the meaning in the target
language should be faithful to the meaning of the original; “Fluency” is the requirement of intelligibility of the
target language text, the translated text should be in accordance with the language rules of the target language;
“Elegance” requires a translation to be aesthetically pleasing. In a broad sense, faithfulness, fluency and elegance
can be called “felicity”, i.e. well-chosen phrasing. This paper mainly talks about the realization of elegance in
literary translation from aesthetic aspect.

The fact that translation studies needs aesthetics is decided by the nature of translation studies. Translation is the
science (an empirical discipline) as well as arts (across-language arts). Aesthetics belongs to the branch of
philosophy dealing with the principles of beauty and artistic taste. Therefore, the translation studies will inevitably
expound, elaborate and analyze its artistic quality by means of the aesthetics, i.e. issues related to translation
aesthetics and expression. As far as the translation studies concerned, the aesthetics is a theoretical method by
which we understand and analyze the artsy of translation.

The aesthetic expression in translation® is an important part in the discussion of translation and aesthetics. It
includes following aspects.

(1) The general process of translation experience?
Level I.: Cognition is characterized by objects.

This is the subject’s object reaction to the aesthetic characteristics of aesthetic object, so the cognition is the
product of “S (stimulus) —R (response)”. In terms of language, the cognition of the subject is the response and
feeling to the language’s aesthetic expressions. At the initial stage, the acquirement of cognition may be passive
although the subject is driven by interests, lust and inspiration. The acquirement of cognition is on the basis of
objective existence and aesthetic appeal.

Level I1: Imagination (including association) is characterized by watching quietly and changing feeling.

Imagination is an important link in the process of aesthetic psychology and an essential psychological function of
the subject. It is a kind of constructive and productive psychological potentiality. Translation activity is basically
a kind of analytic and comprehensive work, but imagination is necessary. Only with the active imagination, can
you understand what the original text is telling. Describing and have a deeper and concise understanding. This is
the key of translation.

Level 111: Understanding is characterized by prehension and comprehension.

In modern aesthetics, prehension is basically same as comprehension, but comprehension relatively emphasizes
on faculty. In the general artistic aesthetic activities, understanding is the revealing and overall grasp in multi-
orientation of deep significance of aesthetic information. The third level is the most mature stage of aesthetic
perception and the comprehension of aesthetic experience.

(2) Translation aesthetic experience and its reappearance

YSee XIIBPK &, (EEE S SHIE) o b - PENAMTIRHAR/AE] > 2003. 447-470.

2 Modern anesthetists think that aesthetic experience is a kind of integrated evaluation (££:%=UE54) on the object’s
beauty done by aesthetic subject from aesthetic attitude’s point of view. Integrated evaluation” is called as contemplation (
WiH& ) in Chinese traditional philosophy and aesthetics, which aims to understand and hold the constitute, features and

effects of the beauty of objects in form and contents and create conditions for expressing beauty.
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As far as translation concerned, aesthetic reappearance is to put all aesthetic activities into effect. The aesthetic
reappearance abides by the following laws: the understanding on the aesthetic constitution (all aesthetic
information) of aesthetic object — the transformation of understanding (comprehension) — the process of
transforming pattern — the reappearance of the process results. Therefore the starting point of the reappearance is
understanding, which is the process of advanced aesthetic constitution.

1. Understanding

It has following features: the quality of fusion; the quality of arrangement; repetition. The basic function of
understanding on the promotion of the process of translation aesthetics is to equip it with potentiality.

2. Transformation

Transformation is not only an essential link in the aspect of acquirement of aesthetic experience and the reshape
of bilingual linguistic constructer but also an important link for further transformation. The main mechanism of
transformation is empthetical perceiving under aesthetic contemplation

3. Processing

The aesthetic experience gained by translators in former steps is complex, so it is necessary for them to undertake
selection or optimization. Translation aesthetic process or aesthetic selection can be done at two levels: the first
level is the basic structuring, with the main purpose of pursuing the faithfulness of the original text, i.e. the
content in conception completely or basically conform to the meaning of SL; the second level is refinement, with
its main purpose of pursuing elegance of the TL. The second level is also called “linguistic artistry of translation
aesthetics”.

4. Reappearance

The reappearance refers to turn SL into TL and it is the last step in translation aesthetic experience. It is the most
important and difficult step for translators in that translators need to find the best artistic expressing way for the
SL. There are four basic requirements: (1) within the limit of bilingual translatability, the content in conception
should be retained, i.e. realizing “equivalent representation of the SL semantic content™; (2) within the limit of
bilingual translatability and the capacity of TL, the characteristics of stylistic format of SL should be held; (3)
within the limits of bilingual translatability, the images and artistic conception should be held; (4) within the
limits of the bilingual translatability, the style of SL should be maintained at the utmost extent; (5) the difference
between SL and TL should be paid attention to.

Three levels in the general process of translation experience and four steps in translation aesthetic experience and
its reappearance are essential steps for good literary translation.

I11. Practice

Vanity Fair: A Novel Without A Hero, by William Makepeace Thackeray, is a marvelous, incisive social satire
that gleefully exposes the greed and corruption raging in England during the turmoil of the Napoleonic wars
through its tracing of the changing fortunes of two unforgettable women. It is a comic masterpiece that still
resonates today. Its translation version by Yang Bi reaches the same effect and is regarded as excellent works in
literary translation. The following well-chosen examples from the translation version of Vanity Fair will illustrate
how to translate in aesthetic point of view and literary translation emphasizing on aesthetic effect. How to make
the aesthetic effect of TL same as or near to that of the SL deals with a lot of aesthetic knowledge mentioned
above. The realizing ways can be concluded into one sentence, i.e. “having a deep understanding on the original
article and expressing it skillfully in mother tongue”. This paper analyzes literary translation emphasizing on
aesthetic effect and its good results in following aspects.

3. 1. Characters

Any novel, no matter classical or modern, realistic or surrealism is centered on characters. In the same way,
aesthetic perception of a novel is dependent on portray of characters. Just as Chernixueski said, “ In the whole
perceptual world, human beings are the supreme existence, so man’s personality is the utmost beauty in the world
we can feel.” It is important for translators to do their best to express the characters’ expressions, movement and
tones exactly.
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1.« | suppose | must,” said Miss Sharp calmly, and much to the wonder of Miss Jemima; ... (chapter I)
“HEOETA THY, B INHENA . SR HIEE S -

2.She redoubled her caresses to Amelia; she kissed the white cornelian necklace as she put it on; and vowed
she would never, never part with it. When the dinner-bell rang she went downstairs with her arm round her
friend’s waist, as is the habit of young ladies. She was so agitated at the drawing-room door, that she could
hardly find courage to enter. “Feel my heart, how it beats, dear!” said she to her friend.(Chapter II)
WP ATRIIIEEYEE S KGErER LEL AT - Sas T R 2 i S R Rk -

RZLRE TSI » SR ST » SR KR AAE ™S BTE T H
WSS NS - i SR » BT BECRHSSREE 1

3. It was, of course, Mrs. Sedley’s opinion that her son would demean himself by a marriage with an artist’s
daughter. (Chapter VI) ZHRETI RS [ BT EIL REH55 1118 -

4. ‘... poor Rebecca (and my figure is far better than hers) has only herself and her own wits to trust to. Well, let
us see if my wits cannot provide me with an honorable maintenance, and if some day or the other | cannot
show Miss Amelia my real superiority over her. Not that | dislike poor Amelia who can dislike such a
harmless, good-natures creature?—only it will be a fine day when | can take my place above her in the world,
as why, indeed, should 1?”> (Chapter X)

“..... AR BAHERLEZ RN TESS )
FESHaEICHIECHIIBRTRT. BEEE BRI - SE - REHHREUR SRR SR
RS, BEGFNNR  WEESRX VRO E PRI, AR | NEERE|
U E /A

5.In her little day of triumph, and not knowing him intimately as yet, she made light of honest William...
(Chapter XXV)

SR RIEE S SR R,

6. “Of course I mean to go. | mean that Lady Jane shall present me at Court next year. | mean that your brother
shall give you a seat in Parliament, you stupid old creature. | mean that Lord Steyne shall have your vote and
his, my dear, old sill man; and that you shall be an Irish Secretary, or a West Indian Governor: or a Treasurer,
or a Consul, or some such thing.” (Chapter XL)

“ - BEEEFNE T - BT IERE, (R T | B REr SR e e
SRR | L A - SRR R AT » SRR ST - I

7. Becky felt as if she could bless the people out of the carriage windows, so elated was she in spirit, and so strong
a sense had she of the dignified position which she had at last attained in life. (Chapter XLVIII)

EENEE SRS MRl SEIE SRR R REISE RS I TA -

8. She was busy thinking about her position, or her pleasures, or her advancement in society; she ought to have
held a great place in it, that is certain. (Chapter LII)

WCENEICZ » — O AES R - 1B — 2 Prat LHE M i T BB, R Y-

9. Becky did not rally from the state of stupor and confusion in which the events of the previous night had
plunged her intrepid spirit until the bells of the Curzon Street Chapels were ringing for afternoon service, and
rising from her bed she began to ply her own bell, in order to summon the French maid who had left her some
hours before. (LV)

BrrE FL RN A R REETH IRV At ST TR e E At TRERBI AN P RSl
K WMBRESSEER REETSTIUMAT ARSI « JUINNDAT » AL ABSHAIRE -

10. A disposition naturally simple and demanding protection; a long course of poverty and humility, of daily
privations, and hard words, of kind offices and no returns, had been her lot ever since womanhood almost, or

since her luckless marriage with George Osborne. (Chapter LV1I)
shistheredi > FEBIACRT - EMSEgE TR G IR LS, BT U 3 AR BRI st 553 1 H 5
s MBI BAM R, W AHF RIS, 8RR

Analysis: Good understanding on the original text is the first step in translation. After reading the whole novel, we
know that the scheming opportunist Becky Sharp is one of literature’s most resourceful, engaging, and amoral
heroines. Examples underlined in sentencesl, 2, 4, 6, 7, 8, 9 “}TRKF, “HE, “I#&[7”, “#¥, “&, “&’,
“FANBHASIE show us that Becky is shrewd and unscrupulous, sophisticated beyond her years is determined to
worm her way into upper society at all costs. In sentence 3 “Jif’expresses the tone of Mrs. Sedley’s character of
self-admiration and contempt on art profession.
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3.2. The Preciseness and Expressivity of Language

As a kind of linguistic art, novels are peculiar about the preciseness and expressivity of language in creating
artistic images and describing things. Therefore when you translate literary works, perfect dealing with the
technique determines the TL text maintain the same effect in aesthetics as the SL text.

1. She doesn’t know a word of French, and was too proud to confess it. (Chapter I1)
M FENE FIEREET AR N -

2. The happiness the superior advantages of the young women round about her, gave Rebecca inexpressible pangs
of envy. (Chapter I1)

FIFRSHE IR Y I T, i) » IR T

3. So she wisely determined to render her position with the Queen’s Crawley family comfortable and secure, and
to this end resolved to make friends of every one around her who could at all interfere with her comfort.
(Chapter X)

i i e Sl G L o 0 L VAR ]2 g R 1 5 VNGB N LT = O W L2 (85 248

4. With Mr. Crawley Miss Sharp was respectful and obedient. (Chapter X)

B NG 2R e SR

5. But it was not only by playing at backgammon with the Baronet, that the little governess rendered herself
agreeable to her employer.

FREBY TR ORI T 2 N BRI o « St SR P28 RS L itasere

6. In the first place, her father’s fortune was swept down with that fatal news. All his speculations had of late
gone wrong with the luckless old gentleman. Ventures had failed; merchants had broken; funds had risen when

he calculated they would fall. What need to particularize? If success is rare and slow, everybody knows how
quick and easy ruin is. (Chapter XII1)
55— RHE S| Molaiir e —8ies, ZREETHS USRS AR A —
01 STV S PN I 1 g = TE i /AN i el QU GV 3101 ol sii= R 200 gl T o =
HEE IBADTSHE PRIl e Lo

7. In their little drives and dinners, Becky, of course, quite outshone poor Emmy, who remained very mute and
timid while Mrs. Crawley and her husband rattled away together, and Captain Crawley (and Jos after he joined
the young married people) gobbled in silence. (Chapter XXV)

TERA T I IEEAT » 753 IR T - A bt TRk - NI EE AR AR i A
BE ok frice Al AR G50

8. They were only a week married, and here was George already suffering ennui, and eager for others’ society!
(Chapter XXV)

5 THE Y 2 BRI S ER  FERECI WE?

9. For, to be permitted to see her was now the greatest privilege and hope of his life, and he thought with himself

secretly how he would watch and protect her.
e u%@m#%%% IR MFFESRIRE - SEESEFE /LS e SRR R &t - (Chapte
r XXV

10. Lady Bareacres and the chiefs of the English society, stupid and irreproachable females, writhed with anguish
at the success of the little upstart Becky, whose poisoned jokes quivered and rankled in their chaste breast.
(Chapter XXXI1V)

S| FEHAEER) L NSRRI 2 TR IRET Ba NGRS (A5 -

11. Whatever the previous portion of the evening had been, the rest of that night was a great triumph for Becky.
She sang her very best, and it was so good that every one of the men came and crowded round the piano. The
women, her enemies, were quite alone. (Chapter XLIX)

TERFNEEZIEE - R DR T =7, RESARIISIEAASAT A AR A Bt
ROEESSS) - AR LN Se R S 1 -

12. 1 knew all along that the prize | had set my life on was not worth the winning; that | was a fool, with fond
fancies, too, bartering away my all of truth and ardor against your little feeble remnant of love. | will bargain no
more; [ withdraw. ...I have watched your struggle. Let it end. We are both weary of it.

L B TARIER—ZE T O PREEE DY LNE T2, - BHRERE M Rl Y TR
TR - H OISR - FOVEC SRR - BN AR FEERET T .. BB A0
AL - BIERDSHLT U PRSI TR T -7
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Examples in sentences 3 and 4 “7%% “ XASHOQME" show us that Becky does her best to gain the confidence of
her employers and make herself agreeable. The atmosphere of avarice, hypocrisy and immorality are expressed
vividly. In addition, Rebecca flirts and carries on illicit relations with all rich and powerful men, young and old,
within her reach, for the sole purpose of living a comfortable life. Example in sentence 10 “/PER’ is a very
good translation, for it explains exactly that Rebecca has her vanity also of out-rivaling other women in beauty
and in her power over men, and of gaining admittance into high society, but all such vanity is inseparably bound
up with the greed for wealth. Example in sentence 7 “—FJIANE 452/ illustrates that the two heroines in the
novel stand in striking contrast: Amelia Sedley is a good but tame and sentimental and useless woman, while
Becky Sharp is tricky, resourceful, practical and capable. In sentence 6, “—#fZ2’, “BEILIR, “—F—B", three
“four-words” forms; “Zi. “fife’, classical style of writing; “[HpE”, genuine spoken Chinese; thus, this makes
the language mix the scattered things with the well-balanced ones, having uneven beauty ( £ .

3.3 The Vividness of Language

Whether a novel is successful or not, one important element is to see whether the author can shape artistic images
successfully. The creation of artistic images calls for vivid description. Literary translation should provide readers
with artistic pictures and concrete images by vivid language.

. for the silly thing would cry over a dead canary bird; or over a mouse, that the cat haply had seized
upon;...(chapterl)
SIGLT > AT SR NI » R NBI Y -

2. ... and the consequence was that Jos, that fat gourmand, drank up the whole contents of the bowl; and the
consequence of his drinking up the whole contents of the bowl was a liveliness which at first was astonishing,
and then became almost painful; for he talked and laughed so loud as to bring scores of listeners round the box,
much to the confusion of the innocent party within; and, volunteering to sing a song (which he did in that
maudlin high key peculiar to gentlemen in an inebriated state), he almost drew away the audience... (Chapter
V1)

CERE DN HE BB E T T, M
gk, AMEFSN RN JEREE S U - HEBRF RIS - 5 IS4 L1 RNEIETH IR
o R RENRERE AT VB - (M SebEea AT » B THALY, —PitkiEttieie 1ol ...

3. And, as she was by no means so far superior to her sex as to be above jealousy, she disliked him the more for
his adoration of Amelia. (Chapter XXV)

BN IR RS, FATIERAE BEih i SFH2 L > MY RIRI -

4. ... all those dumb doubts and surly misgivings which had been gathering on his mind, were mere idle
jealousies.

AR HASE NPT - A - 2RI Wi

5. But the truth is, neither beauty nor fashion could conquer him. Our honest friend had but one idea of a woman
inn his head, ...

EIUE » LIRSS ) (RS el e — T T

6. She thought of her long past life, and all the dismal incidents of it. (XLIII)

e EHEERR) RTINS,

7. Such an attachment from so true and loyal a gentleman could make no woman angry. (Chapter LI1X)
BAEX S SRR NSRRI S -

8. Poor Dobbin; poor old William! That unlucky word had undone the work of many a year—the long laborious
edifice of a life of love and constancy—raised too upon what secret and hidden foundations, wherein lay buried
passions, uncounted struggles, unknown sacrifices—a little word was spoken, which he had been trying all his
life to lure! (Chapter LXVI)

_Fr‘-.”ﬁ’ﬁ‘riﬁi? | R | — R AR 2 DT ﬁiﬁ‘%ﬂz Wﬂﬁﬁ?ﬁ”’“ > {Af

BRI T 285 - SRAKLER %
§UALEET —i GRS PN RS T — ﬁ%‘? jﬁ*ﬁiﬁﬂﬂ \'%) W&t@?

9. “What a splendid actress and manager! She had almost got a second supply out of me the other day; with her
coaxing ways. She beats all the women | have ever seen in the course of all my well-spent life. They are babies
compared to her.” (Chapter LII)

| NUEAHE EPRAEEA TR PN, ATRME AR U MR R - o ZE I AR
L, BEENHSE Rttt R EE,
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Analysis: “7&°, “>EEHE", “HRTEFR, “SBRTWRER in sentence 2, these good translation makes the image of that
Los, fat gourmand after frank up life like and reappear the mood of a literary work perfectly. Examples “FzZ Wi,
0 NEEEREIIASE R, “TET NS S shows that Becky Sharp is a classic example of this money-
grubbing instinct. Her only aspiration in life is to gain wealth and position by any means, through lies, mean
actions and unscrupulous speculating with every sacred ideal. “FZETH I show that Rebecca is cringing to the
rich and titled snobs but at the same time she is clever enough to perceive how shallow, vain and worthless people
are in the Vanity Fair. Translating “undone what secret and hidden foundations, wherein lay buried passions” into
| R RIS e R & TS in sentence 8 shows that good, honest and helpful Dobbin’s

emotion to Amelia failed.

3.4 Beauty in Linguistic form ( &35

Every writer has his or her own style and has characteristics in choosing words and making sentences. Writers
may use linguistic forms like pun, parallelism, antithesis, contrast, homonymy, rhymes, etc. In literary translation,
the TL text should reach the same effect. When you read these sentences, you will feel the beauty of rhyme.

1. ...who IS a good Christian, a good parent, child, wife, or husband; ...(Chapterl)
BRI BRI ) (2 RIS IXEEES

2. The world is a looking-glass, and it gives back to every man the reflection of his own face. Frown at it, and it
will in turn look sourly upon you; laugh at it and with it, and it is a jolly kind companion; and so let all young
persons take their choice. (Chapter II)

TS RE T %)\%WJZ%EEE’E/? LRIEE ]
EREAR A EAEG - RETES BREESR e Y S | AR A RS B I8 -

3. Thus the world began for these two young ladies. For Amelia it was quite a new, fresh, brilliant world, with all
the bloom upon it. It was not quite a new one for Rebecca. (Chapter II)
PYYEEMEEFRRIEA, AR SEeE - A8k SEE - FESIIE » HleAteas T -

4. And an honest potion of pleasures, cares, hopes and struggles—but a title and a coach and four are toys more
precious than happiness in Vanity Fair. (Chapter IX).

B AR b — S — VO - LB A e -

5. We have talked of shift, self, and poverty, as those dismal instructors under whom poor Miss Becky Sharp got
her education. (Chapter XII)
i T2 BEFENEGIE= MU - AT » e » 3% LA -

6. Perhaps some beloved female subscriber has arrayed an ass in the splendor and glory of her imagination;
admired his dullness as manly simplicity; worshipped his selfishness as manly superiority; treated his
stupidity as majestic gravity, and used him as the brilliant fairy Titania did a certain weaver at
Athens AP ECLHESRICELS - HIFEHRNTE kv - BEHUC, MtV OCEER= B
FAEF] MRESFHAE ST BRI EEEE 28T - o -

7. What is the secret mesmerism which friendship possesses, and under the operation of which a person
ordinarily sluggish, or cold, or timid, becomes wise, active, and resolute, in another’s behalf? (XXIII)

KRR (IR 1 - BRI - FEY I« R LA R O S - (i - IR I4IE?
8. The hidden and awful Wisdom which apportions the destinies of mankind is pleased so to humiliate and cast
down the tender, good, and wise, and to set up the selfish, the foolish, or the wicked. (Chapter LV1I)
R EERRBISINTY » S NG » At et AR » AL IR A LR - B R = -

9. Think, what right have you to be scornful, whose virtue is a deficiency of temptation, whose success may be a

chance, whose rank may be an ancestor’s accident, whose prosperity is very Iikely a satire. (Chapter LVII)
AL (MIEET TSRS 5 RN RS, Rts TIERE RN, R
b} %ﬁ%@%ﬁ’ﬁ%@ ATETZEFEREASIE?

10. She didn’t wish to marry him, but she wished to keep him. She wished to give him nothing, but that he should
give her all. (Chapter LXVI)

HAERt FIEHANESHIE, MECH L IRERE rEREREt e -

Analysis: Three “A%E, with addition tactics, conveys the author’s tone on sigh this Vanity Fair, which is a very
vain, wicked, foolish place, full of all sorts of humbugs and falsenesses and pretensions.
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1V. Conclusion

In a word, the literary translation is a selective art. When you translate, you will always find that you are making a
choice , seeing which word, which sentence can relay the original text’s contents and style more perfectly. We
should make great efforts towards the direction of moderation. It is necessary to note that the moderation here
does not refer to superficially absolute, concrete and accurate “moderation”. The literary translation is simple as
arithmetic formula “1+1. This is the question that is discussed in translation aesthetics. Just as Sir John Denham
put forward, “Translating a poem is not simply to translate one language into another one, but to translate the
poem in one language into the poem of another language.” Therefore, translating one literary works is to translate
the literary work of one language to the literary work of another language. It should let people feel the beauty of
that language. It passes on thinking activities and emotional activities. It deals with a lot of factors of man, such as
knowledge, experience and opinions, etc The real excellent translation receives public recognition and praise and
can stand long-term test.
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